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nita de recursos, olvido del sentido de la finitud de la
vida, omnipotencia de la voluntad y de los deseos de
aceleración constante del cambio, etc.) y tendrá que
hacerse adulto (consciència de los límites, tolerancia de
lo posible, capacidad de diseñar pensando en la finitud
de la vida, sentido de responsabilidad colectiva, etc.).
Estoy convencido de que hoy la humanidad participa
en buena medida de esta consciència y que dispone de
los instrumentos necesarios para poder afrontar y ges-
tionar su propio futuro.
La consigna que hoy deberíamos agitar podría ser:
«diseñar conscientemente la artificializacción del mun-
do, diseñar la cualidad natural». Creo, sin embargo,
que este proyecto sólo puede ser llevado adelante a
condición de que la humanidad en su conjunto decida
convertir el único proyecto en que se ha mostrado so-
lidaria, es decir, el gran «proyecto de muerte» atómica
(en el fondo no era sino un proyecto para acelerar ulte-
rior y definitivamente el proceso de artificialización del
mundo), en un grande y unánime «proyecto de vida».
Si los recursos financieros, culturales, científicos y hu-
manos que se han puesto en juego en el proyecto de
muerte fueran transferidos al proyecto de vida, la hu-
manidad en su conjunto podría reconquistar el placer
de «estar» en nuestro planeta y podría conseguir aque-
lla cualidad del ambiente natural de que estamos ha-
blando.
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At this moment I am trying to face the ecològic theme
from a slightly different viewpoint than usual. In a
way, it could be said that I mean a methodological
point. I am not sure if it is altogether coherent, but I
would like to begin this lecture by reading you the text
of a song written by the son of a friend of mine; I con-
sider this text interesting because it seems to me that it
expresses innovative and interesting attitudes and
claims on the future, behaviour, and tendencies.
I will read the text of the song, which you must
imagine accompanied by rap music. I'm sorry, I'm not
capable of singing it; you'll have to accept my interpre-
tation.
Don't let yourself be tied down, brother, move, go
crazy, get rid of your ties, nervous spasms, animal
howls, this time don't let it get away.
Break it, shatter it, don't limit yourself... (repeat)
They don't let you run, they don't let you fly, locked
in basements full of flies... but when he's talking about
the hole his father's rented... lights, flashes, wanna get
away, break the chains, dive headfirst into the sea. Gal-
lons of beer, drugs and sluts, it's all good, it's enough if
you don't die. I've had it with hypocrisy and limits, to-
day I'm going out and shoot at my owners.
Shoot at his owners?
My generation «shot at the owners». Said now and
like this, it seems more of a romantic quote than a real
affirmation of ideological violence, even though it is
expressed by a slogan and is therefore symbolic.
But let's go to the heart of the question: «break the
chains».
But what chains? Beyond this concept which also
belongs to a certain retro rhetoric, this is also a typi-
cally adolescent affirmation, a «poetic invention»
—there has been no generation as free as this one—,
the expression of rejection of a society to which they
wish to apply an interpretation at once mechanicist,
persecutory, and freedom-killing, a society described as
violent and aggressive but which is, in reality, rather
permissive and hedonistic, at least on the inside. The
violence and segregation is perhaps reserved for the
exterior.
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Immediately after this, the words tell of a desire «to
dive headfirst into the sea», and goes on in a kind of
arcadian nostalgia for nature and freedom that can't
help seeming curious if we consider that it is the ex-
pression of a generation which in its behaviour in real
everyday life expresses exactly the opposite: it is actu-
ally a typically urban generation which lives the city
and in the city intensely, which lives in the artificial and
emotional reality of the discoteque and the video game
more intensely than in that of nature, a generation of
pale youths who live more at night in dives than in the
sunshine and fresh air.
Today's youngsters cannot do without the city and
its logic which is that of human density and communi-
cations, which are anything but natural.
Besides the parable, the —quite poetic— aspira-
tions expressed in this song —which I consider very
beautiful and intelligent, or no less beautiful and intel-
ligent than those that have all the success nowadays—
take on a poetic meaning, on the one hand, but on the
other reveal feelings of rejection towards the behaviour
that seems to be dominant in the real world.
We cannot avoid considering the level of adolescent
dream-interpretation of the «trip», the eternal desire
to run away, to escape, which can be interpreted as a
desire to grow up, to overcome the experiences of ado-
lescence by fleeing, without yet having found all the
courage needed to accept consciously the responsibili-
ties of maturity.
In this lies the adolescent dimension of the song I
have commented on, exactly because I believe that it is
emblematic not only of the emotional world of adoles-
cents, which is obvious, but also in a figurative way of
the behaviour of an obsessively juvenile contemporary
society, which absorbs a great part of the messages put
out by the mass media.
In this sense (and I apologize if I'm being too
lengthy), I propose to you, who are as young as the
author of the song, the words as a parable that ex-
plains, a little ironically, the way that the environmen-
tal debate is often presented. Actually, this debate, af-
ter having lived through the first «infantile» phase of
omnipotence, is perhaps now beginning to overcome
the phase that could be defined as adolescent.
If in the first phase the ecològic «proposal» actual-
ly consisted of a cancellation of the industrial system
and its substitution by an arcadian non-violent system,
the second phase proposed the transformation of the
model of development and the reduction of the tech-
nologic impact on the world. If the first period was
culturally linked to the artistic and literary experiences
of the post-war American avant-garde, ranging from
pacifism and non-involvement, to tripping and drugs,
the second is tied to the European experiences of polit-
ical, revolutionary, and even aggressive and violent
movements of the seventies: the intention is to change
social and political reality and, at the same time, the
world's behaviour. This attitude, the «ecològic» creed,
becomes the Utopia of a kind of new parsimoniousness
in consumption and desires, to which an ethical and
political value is attributed.
The idea of reducing the technological impact on
the world seemed to come from the conviction that the
current model of development of the industrialized
world is the result of a perverse and conscious project
which could therefore be diagrammed and easily trans-
formed. It seemed that it would be possible to take no
notice of the fact that the complexity of the phenome-
na which interact in our world is so great that it is very
difficult to modify any part of it without upsetting the
whole system, with forms and consequences difficult
to foresee.
The «world engine» is so complicated that it is un-
imaginable to reduce its speed without accepting the
almost automatic consequence of a crisis of such mag-
nitude that it would imply a drastic reduction of the
planet's population.
Just think what it would mean if pharmaceutical
companies stopped producing antibiotics, or food
companies stopped producing packaged food, or the
energy industry «switched off the world's light», even
for only a few days: two-thirds of humanity would
probably die in the course of a few weeks.
Even though it is true that little more than fifty
years of industrialization have produced practically ir-
reversible damage to the planet; that the planet's ener-
gy and environmental resources are limited and repre-
sent the only condition for survival; that pollution is
no more than the useless and corrosive dispersion of
substances into the environment and a useless increase
of entropy, it is still necessary to understand that to
modify the model of development, to slow down the
consumption of resources, and to modify the techno-
logical impact it is essential to study a reasonable
methodology.
Our world has changed very quickly as a logical
consequence of this acceleration; we emerged from the
Second World War clinging to the culture of survival,
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to the revindication of essential needs: home, work,
social assistance, education. However, at the end of the
eighties we have found ourselves sunk in a difuse and
victorious logic of desires, in an opulent and egotisti-
cal world, a world which tends toward hedonism and
waste.
This waste and hedonism in which your generation
will, without doubt, happily participate, in a more or
less conscious way.
The cities we live in are metaphors, quite often
realistic, of all this. The contemporary megalopolis is
a space of violence, pollution, and alienation, but also
of social representation, communication, and oppor-
tunity. On weekends we flee in mass from these cities,
driving powerful «Camel Trophy» automobiles equip-
ped with air-conditioning, power steering, stereo mu-
sic and telephones, searching for a «nature» which is a
weekend myth.
I believe that Rita Levi Montalcini is right when in
her book L'elogio dell'imperfezione she maintains that
the biological imperfection of humanity (slow to run,
weak-armed, short-sighted, small-toothed, clawless
and hairless) and, therefore, its incapacity for adapting
to a hostile environment, is the driving force behind its
enormous will to survive, and, therefore, of its will to
change this environment, redesign it and adapt it to its
needs; thus accomplishing the sequence of technical
actions that in their totality can be described as the his-
tory of humanity.
This project for the anthropomorphization of the
world, with all its mistakes, waste, abuse, and violence
which are characteristic of it, is, however, the greatest
project humanity has ever undertaken. Somehow, this
is even «the project of humanity», whether or not we
like it.
I have no difficulty in imagining a wholly anthro-
pomorphized world, or artificialized, if you prefer. Let
us understand each other, however: nothing is more
artificial than a botanical garden, there is no environ-
ment so artificial, so human, as a garden. As an alter-
native, I also have no difficulty imagining a world be-
come uninhabitable for humanity, with a methane
atmosphere and no water, a totally natural world, but
useless to us.
To sum up, I mean that the problem is not deciding
for the «natural» or for the «artificial»; the problem is
deciding for a world where six thousand million peo-
ple, or maybe more, can live as well as possible.
The complexity of the situation in which we live
comes from the fact that the situation of environmen-
tal decay and drain of resources is nowadays so serious
that we must consider that the limit of survival condi-
tions is near.
If humanity is not capable of controlling and man-
aging this process, it will not be difficult to affirm that
humankind will soon be responsible for its own extinc-
tion, which may very well be part of the natural order
of things.
Nattoli writes:
Nature is the history of her transformations... the
«forms» of nature evolve infinitely in forms with a fi-
nite capacity of change; all forms evolve till their sur-
vival becomes contextual in relation to the survival of
other forms.
There is no doubt that humanity's form will also
evolve towards its own extinction and that the only
possibility we have when faced with this perspective is
to work against this hypothesis with tools such as the
culture of design.
The environmental theme enters the adult phase at
the moment that it takes on as an ethical and also pro-
fessional objective the conscious design of the artifi-
cialization of the world.
Mankind has constructed a mainly artificial world,
following somewhat primary laws generally to be as-
cribed to the needs dictated by survival. In an analo-
gous way, industrial development has begun an appar-
ently uncontainable process of taking advantage of
resources which seems to follow the law of the jungle,
that is to say, something that still has a little to do with
survival.
This model of development also is somehow typi-
cal of adolescence (infinite availability of resources,
oblivion of the sense of life's finiteness, omnipotence
of will and desires of constant acceleration of change,
etc.), and it will need to grow up to adulthood (con-
science of limits, tolerance of the possible, capacity for
designing with the finiteness of life in mind, sense of
collective responsibility). I am convinced that, today,
humanity is well aware of this and has the necessary
tools to face and manage its own future.
The slogan that we should nowadays brandish
could be: «conscious design of the artificialization of
the world, design of natural quality». I believe, howev-
er, that this project can only go ahead if humanity as a
whole decides to turn the only project in which it has
37
Designing natural quality
shown its solidarity, the great atomic «death project»
(which at heart is no more than a project to accelerate,
ultimately and definitively, the process of artificializa-
tion of the world) into a great and unanimous «life
project». If the financial, cultural and scientific, and
human resources that have been put into the death
project were transferred to the life project, humanity
as a whole could reconquer the pleasure of «being» on
our planet and could achieve that quality of natural
environment that we are discussing.
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